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BOWLS



CONCAVE RIMMED BOWL
Spalted Hard Maple

Maple, Tung Oil
7” x 4¼”
600

SMALL BOWL
Lightning Struck Rotten Tulip 
Popular

Poplar, Shellac, Tung Oil
5” x 2¼”
200

CHERRY BOWL

Cherry, Linseed Oil, Wax
6½” x 3¼”
450

CONCAVE RIMMED GLOBE

Spalted Maple, Tung Oil                                                      
7½” x 4”
450

CONVEX RIMMED BOWL
Lightning Struck Rotten 
Tulip Poplar

Poplar, Shellac, Wax
9” x 3½”
750

RIMMED BOWL
Lightning Struck Cherry Crotch

Cherry, Linseed Oil, Beeswax
9½” x 6¼”
950

CONCAVE RIMMED BOWL
Spalted Hard Maple

Maple, Tung Oil
7” x 4½”
450

WALNUT CROTCH
Lightning Struck Walnut

Walnut, Tung Oil                                                      
6½” x 4½”
550



All of the bowls come from damaged trees. An enormous lightning struck tulip poplar that stood rotting for three years below the house; 
a lightning struck walnut that I took down years ago below the shop; an ancient cherry from way up at the top of our wood, lightning 
struck and collapsing under the weight of age; and finally, a previously storm wracked maple on our neighbor’s farm that succumbed to 
high wind this past summer. This is not uncommon. In furniture making and woodturning, diseased, damaged and partially rotten wood 
is highly prized for extraordinary grain, sheen, pattern and texture.

On the other hand most of the wood in these bowls was very difficult, which was not a conscious decision, but looking back, was what 
interested me. For example, the poplar was so rotten that it had to be stabilized with shellac to keep it from falling apart, and the light-
ning struck trees so riddled with splits and fissures they often threatened to fly apart on the lathe. 
                          
As a sculptor I come at bowl turning somewhat obliquely. Art making is to some degree a constant battle with seduction, the struggles 
with the sensuous beauty of medium, the sheer seduction of making things, and how those things fall into the stream of similar things, 
are key sources of the tension that we hope creates depth in the work. Bowls and baskets (along with bridges) hold a significant reso-
nance for sculptors. They are pure examples of positive space enfolding negative, form following function, and also form a natural unbro-
ken thread through art history, archeology and anthropology. I’m not suggesting some sort of esoteric study of the bowl form in history 
here, I’m just making bowls, and very new to it as well. But the manner in which the foot of a vessel anchors it, and the rim opens it to 
space, and how that tension is a common thread across pottery making cultures, is very much a part of my awareness.

However, with all that being said, the “Archeology” in the title has much less to do with old baskets and pottery, and much more to do 
with the happy activity of finding a bowl in the chunk of wood on the lathe. The unturned bowl is full of undiscovered promise, and you 
delve into the wood to find a form that makes sense in that block and with what you know or think you know. If you delve deeper, you 
find a different bowl. The hope here is that I’ve avoided enough of the seduction that the work is both beautiful and evocative.

Michael McClintock, September 2018



Michael McClintock studied fine art at the Tyler School of Art and 
sculpture at the Skowhegan School of Painting and Sculpture. An 
expert in the field of Historic Restoration he worked as craftsperson, 
designer and project manager on projects as diverse as the Sumner 
School, the Cooper Hewitt and Ellis Island, and his drawings for the 
latter, et al, reside in the National Archives. Along with his wife 
Robin, he relocated from Manhattan to a farm in Tucker County in 
1998 where they jointly run Mozark Mountain Works, a creative and 
light manufacturing business.


